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PROGRAM

DAVID FELDER Rare Air (200%)

Clarinet, bass clarine?, pianc & electronics wWorld premieres Nov. 2008
(In six Shord moverents interspersed in the concert )

Moverment |
ERIC MOE Grand Prismatic (200%)
Clarinet & piano World presieres Nov. 2008
PAOLO CAVALLONE (Dis)tensioni (2008)
Clarinet & piano World Presieres Nov. 2008

DAVID FELDER
Moverent? 2

STEVE RICKS Armygdala (200%)

Clarinet, bass clarinet, plano & electronics U. S. premieres Nov. 2008
(Worl/d prensiere Be/gl‘am £all 2008)

INTERMISSION

JAMES PRIMOSCH Times like These (200%)
Clarinet & piano World presieres Nov. 2008



DAVID FELDER
Moveren? 3

JASON ECKARDT Rendition (2006)
Bass clarinet & planoc World presieres Nov. 2008
HARVEY SOLLBERGER Nemesis (200%)
Clarinet & piano World presieres Nov. 2008

DAVID FELDER
Moverient 4

Thanks For their generous help Ffor the commission and recording funds 2o the
Morris Creative Arts Fund Grant, ZAe Co//eje of Arts and Sciences,
Bruce McConrbe, Dean of the University at Buffalo



PROGRAM NOTES: RATED X

David Felder *RPare Air" (Octoder 2008)
A nember of sShortd movements with a theddrical bert.

Eric Moe “ Grand Prismatic” (200%)

Corand Prssndsc 15 named after Yellotstone Park's Grand Prismatic 5/9r/n3,
one of the rost SZ‘r/é/nﬂ of Che wonders of nadure in Che /oaré. 7 he pPrismatic
ér{g/lZ‘neSS of the colors of Cthe spring are the result of thermaophiles,
ruCroorgansms LAhat only Lhrive in extreme environments (in 2Hhis case, éo///nﬂ
cwodter). The listener is invited to meditate on the Sirvlarities between Cthermophiles
and other crealors of éreaz‘/l—-z‘aé/ng éeaaz‘y who Loil avay in apparently hostile
environments. The work was written for Jean Kopperud, one of’ the extraordinary
musicians of’ our time, whose playing I have had the pleasure of hearing and
adpuring for severa/ decades. I am 3raz‘efa/ also to the Montana Ardists Ke efaﬂe,
where the work was composed in the summer of 2007%-

Paolo Cavallone ADisYensioni” (February 200%)
(DisHension is a collection of e/j/lz‘ short pieces. The oxymoron expressed
éy the title (Dis)ension ( Tdalian For tension and relaxation) describes the main
peculiarity of the entire cork. The musica/ Fragments, which represent tiles of
an idealized * Sonorous mosac, influence one another generdding different ‘ oé/‘ecz‘s "
Simeultaneously complementary one to ancther. From a broader perspective, with a
oider zoonr, Che amé{gafz‘y of each conseguent configuration ( coring £rom the
continuous ” opering Cof 3e5z‘ara/ proliferations ) Zends Zo generde a Sort of palette
constituted éy ‘ arc hetypes/colors " (Zherefore, open o Zhe wunknowoable in its
relation cith the ” history/culture . 777ereéy, the " short” pieces—or betler,
‘ Compressed " p/‘eCeS-*\ga/n an abstract/. mez‘c;p/lysfca/ and improvisative character. I
2hink that only in a metaphysical environment—therefore in an abstract and
hypothetically superior dimension in comparison ewith actual reality—it is possible
Zo overcome the ” 2hing itsels "( gesture, idea and its realizadion) and achieve Self-
Strengt hening and liberation.

Steve Kicks ¢ 4my3a/a/a " (Sepz‘eméer 2008)
7 he a/y/yﬂa/a/ae are two almond-shaped neiron clusters in the brain thdad,
artong ot her Z‘/]/‘nﬂs , dea/ coith pProcessing and rememéer/nﬂ emotional Stimuli, such



as fear and pleasure. I was dracn o the singular form of the word: arn/gdala.
Fo//ow/nﬂ additional researchy, I felt 2hat many characteristics of 2he arngdala
relaed o ideas I cas ex/o/or/nﬂ in the piece I was eoriting For Jean Kepperud and
Stephen 605///73, So the title stuck. Kather than a direct mapping of scientific
dada, ry piece 15 an abstract, emotional response to ry Study of Che amygda/a and
ry personal reflection on its Functions.

The First four movements of 4»7}/30/@/62 are relatively short, and are conceived
of” as Short works thad are /nz‘/mdz‘e/y interteoined and (almost) closed ofF in their
formal structure. The Fifh movement iS5 reuch /onﬂer, and 15 meart to suqgest a
less rational and more emctional "way” of dealing cith Chings. A sort of Sy rmmelry
permedtes the piece——between clarinet and piano, betiveen /e instruments and
electlroncs, and belieen various sections of the piece——but it is an unbalanced,
crippled Symmelry Lhat Seems connected Cin Y rind) o the effect emctions have
on Lhe Auman experience.

4»7}/30/62/62 cas commissioned by the Utah Ards Cowunci/ for the
Kopperud/ 605///73 duo, and 15 dedicated o Chern.

Jares Primosch “Times like These (Octoder 2008)
These five brief’ studies, pPlayed without pacse, eméoa/y c/la//en\g/nﬂ Zimes in

2heir mercurial rAtAmS. I wrote thesSe with confidence in 2he extraordinary
Virtuosity of the players who woeld ér/n\g Che piece o life. But any piece involves
multiple contexts, more than just the Framecoork created by its performers. Yoo
mech Lhe work is aboud the times of the rmusic and how much abocd the music
of the Cimes I leave for the /istener ¢o decide.

~Jares Primosch

Jason Eckard? * Pendition” (2006)
Beg/nn/nﬂ in the »1d 19905, the CIA institeuted a Program of” extraordinary
rendition, twherein /'ore{gn nationals suspected of terrorist activity coere detained,
without legal process, and 2hen coverdly Cransported to courtries where
requlations for interrogadion were less Stringent Chan those imposed in the United
States and elsewhere or completely absent.  The program cas dramatically
esca/aled afler the Sepz‘eméer | attacks and has been defended ‘//30*0“5/}/ éy Zhe
Bush adrinistration. Former CIA agent Kobert Baer describes renditions bleakhy:
" IF you want a Serious interrogation, you Send a prisoner to Jordan. I you want
Zhem to be tordured, you send them o Syria. I you want Someone o disappear—
never o see Lhem agan—you Send thesm Co Egypt. "



7 he ez‘ymo/03y o extraordinary rendition " can perhaps be traced o the
mecaring of the verd rend: o Lear, Co remove from a place éy Violence, o wrest.
Other meanings include o Zear (Zhe hair or c/oz‘/ifn3> as a sign of’ anger, griet, or
despair, Co lacerdde cwith panful feelings, and o pierce with sowund.

>‘/am/ey So//éerger ¢ NemesSis " (Sepieméer 2008)

In Greek WZ‘/]O/Oﬂy, Zhe goddess of retribution, who punshes human
Cransgression of the nalurdl, rfg/zz‘ order of” Z‘/I/nﬂs and the arrogance CtAhdd causes
2. (Subtitle " Facilis descensus Avern” * The way 2o Hell is easy P

"NemesSIs was writlen as a persona/ response Lo ry perception of
devel/opments in CAis country over the past eight years. I leave it 2o Che listener Zo
deduce From the music whether those develcpments M/S/IZ‘ be viewed as hopetfu/
and positive or otherwise. wWithout wanting 2o tip r//Che piece's hand too much, T
note LA Nemesis's £irst performances coill Zake place immediately after Zhe
Presidential election, perhaps the /ast and only chance Z/e American pecple cwill
have to call our recent past to account and set a positive course for the Futire.
YWoeoever that goes - and I hope very much that Barack Obama cill be owr neco
President — Nemesis is ryy owon altempt to reflect and bear coitness to what I and,
Z 2hink, many Americans have seen, felt and experienced.”

BIOGRAPHIES: RATED X

JEAN KOPPERUD (c/arinet & bass clarinet):

"The American clarinetist JEAN KOPPERUD cwas absolutely smashing”
(New> York Post). Keviewers have called Kopperud ‘ Superhurnan " Maﬂn/ﬂcgnz‘ Y
‘ anforgez‘z‘aé/y viswal”, " stagqgering " sensational”, ” a/azz//nﬂ " coondersud”, " the dotal
clarinetist” and 2he /ist goes on. Bert pOSS/‘é/y Allan Kozinn of the Necw York 7Times
sa/s it best. " IZ éeﬂan ér////anz‘/y, ith an overdriven, virduosic clarinet line ¢hat
Jean Kopperud plajed woith the pooer, texture and coloration that have become her
Zradesmark.. Ms. Kepperud has 2he Z‘ec/]n/fae and /‘Ma\g/naz‘/on o make near/y anyz‘/]/nﬂ
Sound interesting. "

A gradudte of The Juilliard School! and Former student of Nadia Boa/anger n
France, Kopperud has Coured the United States, Canada, Europe, Japan, China, the
Caribbean and Awustralia as concert soloist and charmber rusician. Presently she is
perforsing eith The New York New Music Ensemble, Orregay Ensemble 2,
AJQS/I/nﬂz‘on S?L(are Chamber Players and University at BefFalo ‘s Sinfonietta. She



has recorded for Dewtsche Grammophion, Bridge Kecords, CKZI, 4/5&/)}/ Kecords,
Mode, (G M K ecording, Koch, Musica/ Y/er/z‘age, New torld KRecords and Centactr
Kecords.

Kopperud is a/so a performer on ¢he culting edge of the Music -7 heater
genre. National acclam for hAer presentations of Karlheinz Stockhausen's
“Sarlekin®, ¢he demanding performance work for dancing clarine?/st, reswulted in her
4\/ery Fisher ¥all debut presented by the New York Philharmonic. Each holiday
Season, she takes part in the Tivelfth Night Festival in testerly, Khode Lsland,
where She 15 Seen starring in wunusual performance ad roles. A)oré/nﬂ eith
Broadeay director, Tom OY/orqan, Jean Kopperud developed "Clowdialking” a music -
thedder cwork thdad previeced at ClarFest in 1955 and lowred for hree vears. "Clocd
A)a/é/ng " /s a reference Zo Kopperaa/'s passion for Séya//\//nﬂ. She found a way to
include even 2hat in her Shoew, which amused and amazed audiences coith fer very
special combination of musical and ahletic abilities.

Carrenz‘/y Ms. Kopperud is a Zencred Associate Professor at SUNY But¥alo.
( Former/y on the New York é/n/\/ersfz‘y and Columbia faculties and I years with
Jeilliard's Music Advancement Program.) She also teaches a class called "On Zhe
£dge " in the &vening Division at the Juwlliard Schoo!. "On Zhe ldge” is a course Zo
practice /Qer/'ormfnﬂ that 15 also done in worés/lop around the country.

7 he A)/nn//oeﬂ Free Press reviewed a past project that Kopperud toured,
which M/S/IZ‘ describe her newest advertire called ” Kated X doing iZs presuere
per/'ormandes 2his Fall on the test coast.” You can expect Zo Ahave your head bent
a little.  You will stay acoake. You will be Fascinated and infuriated...and exhilarated
éy what you have heard. Y Rated X' is seven clarinet and Prano works cwritten For
Kopperud asﬁnﬂ composers to dare to stretch the meditin.

STEPHEN GOSLING (piaro):

Pian'st STEPHEN GOSLING'S playing has been hailed as "electric” and
“Veunvnowus and porsed” (Nee York Times ), and /9055855//73 “eetter c/ar/z‘y and
comviction” ( A)as/]/rgz‘on Post) and “extraordinary virduosity” (Howston Chronicle).
A ncdive of Sheffield, fnﬂ/ana/, Mr. 605///29 moved to New York in 1959 to Study coith
Oxana Yaé/onséaya @ the Jeilliard School, where he earned his Bachelor's, Master's
and Doctora/ degrees. Dar/nﬂ IS time at Jeilliard he was awarded the Menrn Prize
for OL(Z‘SZ‘ana//nﬂ Excellence and Leadership in Music and the Somy Elevated
Standards Fé//ows/]//o. e was also Ffeddured as concerto Soloist an unprecedented
Four times. Energetically computted 2o 2he music of our time, Mr. Gosling has
been a merber of the New York New Music Ensemble Since 1999. Ye is a/so a



member of Ensemble Sospeso, Columbia é/n/\/ersfz‘y's Sinfonietta Moderna, and
Ne( scYeoorks, a group dedicated o 2he realization of aleatory scores

Mr. 605///73 s a prolific recording artist, and may be heard on New torl/d
Kecords, Bridge, CK'I, Mode, Znnova, Albany, Centactr, Morrison Music Trust and
Katt/e Kecords.wusic Mobile, Absoliute Ensermble, the New Juilliard Ensemble, Da
Camera of Youston, and Bang on a Can. e has recorded for Decca, Altarus, Kattle
Records (New Zealand) and New tdorld Kecords.

DAVID FELDER (cosposer):

DAVID FELDER /as /ong been recognized as a leader in Ais generation of
American ComposSers. YIS works have been featured at many of Che /eaa//nﬂ
international festivals for new music including Yolland, Yuddersfield, Darrstad,
Ars Electronica, Brussels, ISCM, North American New Music, Geneva, Kavina,
Tanglewood, Aspen, Music Factory, Bourges, Vienna Modern, IKCAM Agora,
Musigue €n Scenes, ZSCM World Music Days, and many others, and earns
continuing recognition CArough performance and comrussionng programs by such
organizations as the Neco York New Music éEnsemble, BBC Orchestra, Arditt
Quartet, American Composers Orchestra, Buttalo Philharmonc, American Brass
Fuintel and Ensemble InterContermporan. Felder 'S work has been broadhy
characterized éy Zs /7/:9/7/5/ energetic profile, Z‘/Voé(g/] Zs /'refaenz‘ erployment of
Cechnological extension and elaboration of musical mdaderials and its lyrica/
?aa//z‘/es. Felder has received numerous Gral's and comrussions /nc/aa//nﬂ sy
acoards Fronr the Natdional Endoromert For the Arts , o New York State Council
Commrissions, a New York Foundation for the Ards Fellowship, éaﬂgen/le/‘m,
KoaSSew‘z‘zéy, and two Fromm Foundalion Fellowshps, Cwo awards From ¢he
Kocketeller Foundation, Meet ¢he Composer " New Kesidencies” as Composer-in-
Kesidence with the Buffalo Philharmonic (1993-199¢) and teoo commissions From Zhe
Mary Flagler Cary Trust.

Carrenz‘/y, Felder is Professor of Composition at SU NY, Beffalo, cwhere he
Ahas held Zhe B/rge—Cary Char in Composition since 1992, and has been Ardistic
Director of t¢he " June in Butfals' Festival #rom 1955 to Che present. In 2006, /e
Founded the " Center for 215t Century Music " the University at Buffalo and
assumed the Directorshp in 2006.

ERIC MOE (COMPOSQ}‘)"
ERIC MOE (9sy- ), composer of what the NY Times calls “rmusic of

einning exttberance", has received nimerous Grard's and aoards for Als work,



/nc/aa//nﬂ he lakond Award From the American 4caa/e/y/y of Ards and letders and a
éaﬂgen/le/‘m Fellowship; commissions £rom Che /‘%‘z‘z‘séarg/y Symphony Orchestra,
Zhe Frommr Foundation, the KoaSSe\//Z‘z@/ Foundddion, and Meet ¢ he-Composer U SA,
tellowships Fror Che A)e//es/ey Composer's Conterence and the Pennsyhana
Council on the Arts; and residencies ad ¢he MacDowel! Colony, Yaddeo, Bellagio, 2he
\//rg/n/a Center for the Creddive Ards, the Millay Colony, 2/he K ago/a/e Foundation, he
Montana Ardists Ke efaﬂe, 2he Carson Mclullers Center For triters and Musicians,
and the American Dance Festival.

A /'oana//nﬂ member of the San Francisco-based EARPLAY ensemble, he
currently co-directs the Music on 2he bdge neco music concert Series in
P/z‘z‘séarg/y. e is currently Professor of Composition and Theory at the
University of P/Z‘Z‘Séarﬂ/], where fe directs the gradudte progras in composition and
Che department's electroacoustic music studio.

PAOLO CAVALLONE (cosposer):

PAOLO CAVALLONE (4. 97s, TZaly) After a decade devoted Zo
improvisadion, & the age of’ Sevesrteen Mr. Cavallone éeﬂan o study composition a
the State Conservatory Alfredo Casella in /.%fa//a, IZaly with Mauro Cardi, Gudo
Baggawn and Alessandro Sbordoni. Yle earned degrees in Composition, Piano and
Instrumentadion For band.

Mr. Cavallone currently lives in Buf#a/o, woré/n\g on s Doclorate in
Composition with David Felder, at the State University of Nec York. ¥is works,
edited éy RATL Trade and Doman Musica (Kome), were well received in IZaly and
abroad and broadcasted by KAL (Italian broadcasting corporddion) and Kadio
Capodistria, and raised the interest of Ialian magazines and necospapers. As a
PianSt, he performed both as a soloist and as partd of chamber ensembles,
perform/ng classical and contemporary repertoire as well as s own. In 2002, Mr.
Cavallone's works were released on monographuc. CD, Contrasto (Doman Musica).
Musicologist, he is a member of the Istituto Abruzzese di Storia Musicale and

Since 2008 of Nuova ConsSoranza.

STEVEN L. RICKS (cosposer):

STEVEN L. RICKS (4. 1969) received his early musica/ drainng as a
Crombon'st in Mesa, AZ. He holds deﬂrees 1h Composition Fron Br{g/lam Yoang
University (B.M ), 2he University of” I/linois o é/réana——C/yampa{9n (MM, and the
University of Utah (PAD). He received a Certificate of Advanced Musical Stedy
From K/ng's Co//eﬂe London in 2000, sSupported éy a Gradudate Kesearch Fé//ows/]/p



From the Universidy of UZah. s Zeac hers have included Morris K osenzeerq, Sir
Yarrison Birtewist/e, Bill Brooks, and Michae! Hicks.

Mr. Kicks ' prizes and Aonors incl/ude First Prize in the 1999 SCI/ASCAP
Student Composition Competition, four Barlow Endororent Cormrissions, and a
Utah Ards Cowncil 3ranz‘. Ye has been a Fellow at June in Butffa/o and 2he
Composers Conference at A)e//es/ey Co//ege, and His works have been perforned éy
sy /eaa//nﬂ COnZ‘emporary mUSIC ensembles and per/'ormerS /nc/aa//nﬂ Che New York
Newo Music énsemble, Earplay, the Califorma EAR Unit, 2he Taletjon Percussion
Quartet, Flutist Kachel! Kudich, pian'st Zan Pace, and violinist Curtis Macomdber.
e is carrenz‘/y on the Board of Advisors of the Barlow Endocomrent , and an
Assistant Professor of Music 777eory and Composition at BYU cohere he directs
Che Electromc Music Studio.

JAMES PRIMOSCH (composer):

When /lonor/nﬂ hirm with its Goddard Lieberson Fellowship, Zhe American
Acaderns of Ares and Letters noted thal “ A rare econory of means and a strain of
religious ruysticism distinguish the music of JAMES PRIMOSCH ...

4/)70/73 Che honors he has received are a grasnt from Che National Endocorment
for the Arts, a éaﬂgen/le/‘m Fellowship, two prizes fFrom ¢he American 4caa/e/y/y——
Institute of Ards and letters, a Ke eﬂl‘ona/ Artists Fellowship o Zhe American
4caa/e/y/y in Kome, a Pecw Fellowshp in the Ards, 2he Sz‘oeﬂer Prize of the Chariber
Music Society of Lincoln Center, a 2002 Fellowwship +ror the Pennsylana Counci/
on the Arts, and a tellowship o the Tanﬂ/ewooa/ Music Center where he studied
with John Hardison. Primosch Aas received comrissions Frorr he KoaSSe\//Z‘z@/
and Fromm Foundations, he C/;fcago Symphiomny, 2he Mende/ssohn Club of
Philadelphia, ¢/e Fo/ﬂer Consort, the Philadelphia Chamber Music Society,
Speculum Musicae, pianst Lamberd Orfis, the Barlow €Endowment, Town Hall, Zhe
New York Youth Symp/lony, 2he Network For New Music, and the New York
Camerata. In 1994 /e Served as composer—in-residence at Zhe Mar/boro Music
Festiva/. Ke ecordings of s music have appeared on the CK I, Centacur, Bard, 4/562/7}/,
and New torld labels.

Since 1955 he has Served on Zhe faca/z‘y of the é/n/\/erS/Z‘y of Pennsy/\/an/‘d,
where he directs the Presser Electromce Music Studio.

JASON ECKARDT (cosposer):
JASON ECKARDT (4. 1921 played quitar in rock and jazz bands wuntil, wpon
£irst /Iear/ng he music of Webern, he /mmea//aie/y devoted Aimself to composition.



Since then, Hs rmusic has been influenced éy Als interests in perceptua/
complexity, performance virduosity, and self-orqanzing processes in the nadural
world. ¥e has been redo\gn/Zea/ z‘/;roaﬂh CormrnssSions and awards £ron Carne\g/e
all, Tanﬂ/ewooa/, éaﬂgen/le/‘m, Kocketeller, KoaSSe\//Z‘z@/, and Fromm Foundations,
Zhe éaﬂgen/le/‘m Meusewr, the ISCM, Dectsc hen Musikrad, and percussionst velyn
Glennie. Eckard?d's music has been performed at G 0r festivals and recorded on Zhe
CRIL, Helicon, Metier, /4/5&/)}/, and Mode labels. An active promoter of new music,
(ckard? is a co—Founder and the Execudive Director of Ensemble 21, the
COnZ‘emporary PIUSIC group. e /Ves in New York.

HARVEY SOLLBERGER (cosposer):

HARVEY SOLLBERGER, M.A Columbia University. Comrposer,
Conductor, Flautist. Sollberger is the conductor for SONOK, the Ffuculty new
muUsIc ensemble, and for SIKIUS, he gradudate student neco music enserble. He
co~Founded (coith Charles tuorinen) ¢he Grouwp +or Contermporary Music in Nee
York and directed that ensemble for 27 years. Ve has been CompoSer——/‘n——( eSidence
@ both the American Acaderns in Kome and cwith the San Francisco Contemporary
Music Plajers. So//éergerls work in composition has been recogsmized éy an acoard
Fror the Nationa/ Institite of Ards and Letders, two éaﬂgen/le/‘m Fellowships, and
éy Comrissions From Che KoaSSe\//Z‘z@/ Foundation, the San Franci/sco Sy mphiony,
he Fromm Foundalion, the Nalional Endowoment for the Ards, the tWalter 4.
A/aaméerﬂ Foundation, Music #rom Japan, and Che New York State Council for the
Arts. Before Jornng the UCSD faculty, So//éerﬂer has z‘aag/;z‘ at Columbia
University, the Manhattan School of Music, and Indiana University.



