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ArtPower presents
Quatuor Modigliani
November 16, 2018 at 8 pm
Department of Music’s 
Conrad Prebys Concert Hall

Amaury Coeytaux, violin
Loïc Rio, violin
Laurent Marfaing, viola
François Kieffer, cello

Program

Wolfgang Amadeus Mozart (1756–91) 
Quartet in C Major, K. 465 “Dissonant” (1785)
 Adagio; Allegro
 Andante cantabile
 Menuetto: Allegro
 Allegro molto

Igor Stravinsky  (1882–1971) 
Three Pieces for String Quartet (1914) 
 Danse
 Excentrique
 Cantique

INTERMISSION

Pyotr Ilyich Tchaikovsky (1840–93) 
String Quartet no. 3 in E-flat Minor, op.30 (1876)
 Andante sostenuto – Allegro moderato –   
  Andante sostenuto
 Allegretto vivo e scherzando
 Andante funèbre e doloroso, ma con moto
 Finale: Allegro non troppo e risoluto

Thank You
Sponsors: Sam B. Ersan
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About the Program
Quartet in C Major, K. 465 “Dissonant”
Wolfgang Amadeus Mozart
Born January 27, 1756, Salzburg
Died December 5, 1791, Vienna

When Mozart arrived in Vienna, the towering figure in music was Franz Joseph Haydn, 
then nearly 50. Haydn had taken the string quartet, which for the previous generation 
had been a divertimento-like entertainment, and transformed it. He liberated the viola 
and cello from what had been purely accompanying roles and made all four voices equal 
partners; he further made each detail of rhythm and theme and harmony an important 
part of the musical enterprise. Under Haydn’s inspired hands, the string quartet evolved 
from entertainment music into an important art form. Mozart, who was 25 when he 
arrived in Vienna, quickly grasped what the older master had achieved with the string 
quartet and embarked on a cycle of six quartets of his own. These are in no sense 
derivative works—they are thoroughly original quartets, each of them a masterpiece—
but Mozart acknowledged his debt (and admiration) by dedicating the entire cycle to 
Haydn when it was published in 1785.

The “Dissonant” Quartet, the last of the six, was completed on January 14, 1785. The 
nickname comes from its extraordinary slow introduction. The quartet is in C major and 
the music opens with a steady pulse of C’s from the cello, but as the other three voices 
make terraced entrances above, their notes (A-flat, E-flat, and A–all wrong for the key of 
C major) grind quietly against each other.  The tonality remains uncertain until the Allegro, 
where the music settles into radiant C major and normal sonata form. The surprise 
is that after this unusual introduction, the first movement is quite straightforward, 
flowing broadly along its bright C-major energy; an ebullient coda eventually draws the 
movement to a quiet close. The Andante cantabile develops by repetition, its lyric main 
idea growing more conflicted as it evolves. The Menuetto sends the first violin soaring 
across a wide range, while the dramatic trio section moves unexpectedly into urgent C 
minor. After these stresses, the concluding Allegro, in sonata form, returns to the bright 
spirits of the opening movement. This finale, which has a brilliant part for the first violin, 
fairly flies to its resounding close.

Mozart may have been struck by Haydn’s quartets, but now it was Haydn’s turn to be 
amazed. When he heard the “Dissonant” Quartet and two others of this cycle performed 
at a garden party in Vienna in February 1785, Haydn pulled Mozart’s father Leopold 
aside and offered as sincere a compliment as any composer ever gave another: “Before 
God and as an honest man I tell you that your son is the greatest composer known to 
me either in person or by name. He has taste and, what is more, the most profound 
knowledge of composition.”

Three Pieces for String Quartet
Igor Stravinsky
Born June 17, 1882, Oranienbaum
Died April 6, 1971, New York City

Stravinsky wrote symphonies, concertos, and sonatas, but one important classical 
form is notable for its near-absence in his catalog: the string quartet.  In his long career,  
he wrote only three brief works for quartet, and none of these is a true string quartet: 
Three Pieces for String Quartet (1914), the Concertino (1920), and a Double Canon–In 
Memoriam Raoul Dufy (1959). The resonant, lyrical sonority of the string quartet 
appears to have held little attraction for Stravinsky, who seemed to prefer a drier, more 
percussive sound, such as could be produced by the piano or wind instruments.

Stravinsky wrote the Three Pieces for String Quartet in Salvan, Switzerland, just a 
few weeks before the outbreak of World War I. The notorious premiere of The Rite 
of Spring had occurred the previous year, and he was now about to begin work on his 
secular cantata Les Noces. The Three Pieces lack a unifying structure and can seem 
isolated and unrelated pieces, quite short in duration (a total of eight minutes) and 
fragmentary in effect.  But when Stravinsky arranged the pieces in 1928 as the first three 
movements of his Four Studies for Orchestra, he gave them names that may suggest a 
key to understanding them: “Dance,” “Eccentric,” and “Canticle.” Stravinsky scholar Eric 
Walter White has shown that, however obscure in themselves, the Three Pieces are 
truly germinal pieces for the composer, for all three contain thematic cells that would 
figure centrally in Stravinsky’s later works. The first movement, a Russian dance for the 
two violins over a steady viola drone, provided material that would later appear in the 
Symphony in C (1940). The second movement, an odd and nervous dance, was inspired  
by the clown Little Tich, whom Stravinsky had seen earlier in the summer of 1914 in 
London; the composer noted that “the jerky, spastic movement, the ups and downs, 
the rhythm–even the mood or joke of the music—was suggested by the art of the 
great clown.” The first violin theme in the Allegro section was to become the subject 
of the slow fugue in the Symphony of Psalms (1930). The final movement, of religious 
austerity, brings the work to a very quiet close; the opening two measures were to figure 
importantly in Stravinsky’s Symphonies of Wind Instruments (1920).

String Quartet no. 3 in E-flat Minor, op.30
Peter Ilyich Tchaikovsky
Born May 7, 1840, Votkinsk
Died November 6, 1893, St. Petersburg

In January 1876, shortly after the premiere of his Third Symphony, Tchaikovsky took 
a quick trip to Paris, and two things of interest happened there.  First, he attended a 
performance of Carmen, which had been premiered only months earlier, and fell in love 
with that opera.  And he made sketches for a new string quartet, which would be his third.  
He returned to Moscow and completed the quartet in February.  A private performance 
on March 1 was warmly received, but Tchaikovsky was not satisfied and revised the 
quartet before its “official” premiere on March 28 at a concert in honor of Grand Duke 
Constantine Nicholas.
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Tchaikovsky dedicated the quartet to the memory of Czech violinist Ferdinand Laub, 
professor of violin at the Moscow Conservatory, who had died the previous year at age 
43. Laub had been a colleague and friend to Tchaikovsky (Laub’s quartet had given the 
premieres of Tchaikovsky’s first two quartets), and the composer was devastated by 
his death—the somber third movement of this quartet was intended specifically as a 
memorial to the violinist. The Third Quartet is a big work—it stretches out to nearly forty 
minutes—and its memorial character is underlined by Tchaikovsky’s choice of the dark 
key of E-flat minor.

The character of this music is established by its lengthy opening movement. This begins 
with a lengthy slow introduction based on several different themes, one of them a  
grieving violin melody over pizzicato accompaniment that Tchaikovsky marks cantabile 
e molto espressivo. The sonata-form main section, Allegro moderato, is built on two 
theme-groups, and after an active (and extended) development Tchaikovsky brings 
back the slow introduction to round off the movement. By contrast, the ternary-form 
Allegretto vivo e scherzando is brief, spirited, and engaging. The melodic line jumps 
brilliantly between different voices in the outer sections, which frame a dark trio 
introduced by the viola; after all this energy, the movement’s understated ending is 
particularly effective.

The third movement—Andante funebre e doloroso—is the memorial to Ferdinand Laub.  
Long and heartfelt, this movement is made up of a wealth of ideas. Fierce muted opening 
chords give way to an expressive violin melody, which Tchaikovsky marks piangendo 
[weeping] e molto espressivo. A softly-pulsing transition theme sounds like something 
out of a church chant, dark and numbed, and Tchaikovsky then introduces an entirely 
new thematic group. The composer liked this movement enough that the year after the 
premiere of the quartet he made an arrangement of it for violin and piano.

The intensity of the third movement appears to have satisfied Tchaikovsky’s need to 
remember and commemorate his friend. He moves to a major key for his finale—E-
flat major—and offers what is almost a conventional ending, full of brusque energy, 
attractive tunes, and high spirits.  ust before the coda, Tchaikovsky slows the pace and 
recalls some of the dark mood of the third movement, and then the quartet races to its 
close on a Vivace coda.

Tchaikovsky’s three string quartets are not often performed, but critics agree that the 
Third Quartet is the best of them. Tchaikovsky was at first pleased by its success, but 
within months of the premiere he was assailed by the self-doubt that tormented him 
throughout his life. To his brother he wrote: “It seems to me I have written myself out a 
little. I am beginning to repeat myself and can’t think of anything new. Is it possible that 
my song is finished and that I shall go no farther?”

Program note by Eric Bromberger

About the Artists
Quatuor Modigliani

The Paris based Modigliani Quartet, which celebrates its 15th anniversary this season, 
is a regular guest of the world’s top venues and finest string quartet and chamber 
music series. In the current and upcoming seasons, the quartet will be touring in the 
US, South America, Japan, and extensively throughout most of Europe. 

In 2014, Modigliani Quartet became Artistic Directors of the Rencontres Musicales 
d’Evian, a festival created in 1976 by Antoine Riboud and made famous through its 
former legendary artistic director Mstislav Rostropovich. 

The quartet has been recording for the Mirare label since 2008 and has released 8 
CDs, all of which have been awarded prizes and received international critical acclaim. 
The next release will be Carnet de voyages. The Modigliani Quartet has built true 
artistic friendships and regularly performs with other musicians such as Nicholas 
Angelich, Daniel Müller-Schott, Yefim Bronfman, Sabine Meyer, Beatrice Rana, and 
Renaud Capuçon.

After fifteen years of building up their own sound and profile, Modigliani Quartet is now 
happy to pass their experience to the next generation. In 2016 they created the Atelier 
within the Festival in Evian and host a series of masterclasses at the Conservatoire 
National Supérieur de Musique de Paris which began in November 2017. 

Thanks to the generosity and support of private sponsors, the Modigliani Quartet 
plays on four outstanding Italian instruments:

 Amaury Coeytaux plays a 1773 violin by Giovanni Battista Guadagnini 
 Loïc Rio plays a 1780 violin by Giovanni Battista Guadagnini 
 Laurent Marfaing plays a 1660 viola by Luigi Mariani 
 François Kieffer plays a 1706 cello by Matteo Goffriller

The Modigliani Quartet also thanks the SPEDIDAM for its help.
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ARTPOWER DONORS  
2018–19
CATALYST ($20,000+)
Joan and Irwin Jacobs Fund 
 of the Jewish Community Foundation
Bobbie and Jon Gilbert

CREATOR ($10,000–19,999)
Judith Bachner and Eric Lasley 
Phyllis and Daniel Epstein
Sam Ersan 
George Clement Perkins Endowment
Barbara and Sam Takahashi 
The Weil Family Foundation

ADVOCATE ($2,500–9,999)
Anne Marie Pleska and Luc Cayet
Elaine Galinson and Herb Solomon Fund 
 of the Jewish Community Foundation
FACE Foundation
Kimberly Godwin
Wynnona and Ronald Goldman
Hamburger Chamber Music 
 Series Endowment Fund
Joan J. Bernstein ArtPower Student 
 Engagement Endowment Fund
Murray Galinson San Diego Israel Initiative
National Dance Project
National Presenters Network
New England Foundation for the Arts
Bjorn Bjerde and Jo A. Kiernan
Jack Lampl
Kim Signoret-Paar
Marilyn and Charles Perrin 
Doug and Eva Richman

GUARDIAN ($1,000–2,499)
Julia R. Brown
Maureen and C. Peter Brown
Teresa and Sam Buss
Janice Steinberg and John J. Cassidy
DeDe Herst and Denny Cook
Martha and Edward Dennis
Elizabeth and Wayne Dernetz
Kimberly and Jeffrey Goldman
Edward and Arlene Pelavin
Edith High Sanchez and Paul Sanchez
Judith and Lee Talner
Alain Cohen and Denise Warren

CONTRIBUTOR ($500–999)
Sarah Price-Keating and Brian G. Keating
Ruth S. Stern and Mort Levy
Phyllis and Edward Mirsky
Barbara and Robert Nemiroff
Walter L. Olsen
Ann Spira
Elizabeth G. Taft
Laurette A. Verbinski

SPARK ($250–499)
K. Andrew Achterkirchen
Janice and Richard N. Byrne
Margaret H. Coleman
Nancy Daly
Edward W. Drcar
Barry H. Greenberg
Carol F. Hinrichs
David K. Jordan
Jerilyn D. Lagus
Arlene and Robert Lettas
Dana B. Levine
William L. Michalsky
Nessa O’Shaughnessy
Rod and Barbara Orth 
Sue R. Rosner
James and Kathleen Stiven

YORK SOCIETY
Donors who make provisions for ArtPower in 
their estate
Joyce Axelrod and Joseph Fisch 
Judith Bachner and Eric Lasley 
Kathryn Sturch

CORPORATE SPONSORS
SUPPORTING SPONSORS  
($5,000–9,999)
National Dance Project
New England Foundation for the Arts

CONTRIBUTING SPONSORS  
($2,500–4,999)
Murray Galinson San Diego Israel Initiative, 
Leichtag Foundation
National Presenters Network

ARTPOWER STAFF DONORS
Molly Clark
Carolena Deutsch-Garcia
Jordan Peimer
Kathryn Sturch

POWERPLAYERS
PowerPlayers are an exceptional group 
of donors that have made a three year 
commitment to support ArtPower.
Joan Bernstein
Alain Cohen and Denise Warren
Martha and Ed Dennis
Phyllis and Daniel Epstein
Elaine Galinson and Herb Solomon
Bobbie and Jon Gilbert
Kimberly and Jeffrey Goldman
Renita Greenberg and Jim Alison
Eric Lasley
Kim Signoret-Paar
Robert and Lauren Resnik
Paul and Edith H. Sanchez
Molli Wagner
Zelda Waxenberg
Pat Weil and Christopher Weil
A portion of funding for ArtPower is provided 
by the UC San Diego Student Services Fee 
Committee. 

Donor list as of September 21, 2018. 
List reflects giving from October 1, 2017.

If you’re interested in becoming an ArtPower 
donor, please contact Carolena Deutsch-
García at carolena@ucsd.edu.

ARTPOWER STAFF
Molly Clark, Associate Director of  
 Artistic Planning & Education
Carolena Deutsch-Garcia, Associate   
 Director of Development
Sean Nash, Box Office Manager
Jordan Peimer, Executive Director
Kathryn Sturch, Production Manager
Joanna Szu ’06, Associate Director of   
 Marketing  & Communications

STUDENT STAFF
Yasmeen Ahmed ‘21, Arts Org Intern
Michelle Arneson, Usher
Justin Bascos ‘18, Senior Arts Org Assistant
Shelby Becker ‘21, Usher
Angel Berlanga, Usher
Alyssa Cadiz ‘21, Usher
Glen Carlise ‘18, Production Assistant
Nirupama Cemballi ‘20, Arts Org Intern
Eunice Chan ‘20, Arts Org Intern 
Rebecca Chan ‘21, Arts Org Intern & Usher
Amber Chen ‘19, Junior Arts Org Assistant
Naomi Cunningham ‘20, Usher 
Tiffany Do ‘21, Arts Org Intern & Usher
Iliana Favila-De La Trinidad, Usher 
Vanessa Fitzpatrick, Usher
Jacqueline Guy, Usher
Yong-Yi Hu ‘21, Arts Org Intern
William Landry ‘20, Usher
Kristin Lee ‘21, Usher
Jasmine Nauta ‘21, Usher
Emilia Pokta ‘21, Usher
Emily Pettitt ‘20, Production Assistant
Brian Salvanera ‘20, Arts Org Intern
Lara Sanli ‘21, Production Assistant
Kelsey Schoenberg ‘19, Junior Arts Org   
 Assistant
Katia Talamantez ‘21, Usher
Sara Wang ‘20, Junior Arts Org Assistant
Yiran Yang ‘21, Usher



Hermitage 
Piano Trio
Fri. Feb 2, 2019, at 8 pm
Conrad Prebys Concert Hall
Tickets: $40–54;
UCSD Student: $9

“Three of Russia’s most spectacular 
young soloists …turned in a 
performance of such power and 
sweeping passion that it left you nearly 
out of breath.”—Washington Post

PROGRAM
Pyotr Ilyich Tchaikovsky: Piano 
Trio in A Minor, op. 50; Sergey 
Rachmaninoff: Trio élégiaque in D 
Minor, op. 9

St. Lawrence 
String Quartet
with Stephen 
Prutsman
Fri. April 26, 2019, at 8 pm
Conrad Prebys Concert Hall
Tickets: $40–54;
UCSD Student: $9 

PROGRAM
Robert Schumann: Quintet in E-flat 
Major, op. 44; Joseph Haydn: String 
Quartet in F Minor, op. 55 no. 2 “The 
Razor”; Stephen Prutsman: Color 
Preludes for Piano and Strings

Special Event / U.S.A.

Vijay Iyer & Matt Haimovitz
Thursday, March 7, 2019, at 8 pm
Dept. of Music’s Conrad Prebys Concert Hall
Tickets: $45–59; UCSD Student: $9

Cellist Matt Haimovitz—an artist whose barrier-breaking performances 
have taken him around the world—joins forces with genius jazz composer-
performer pianist Vijay Iyer in a program that truly defies definition. This 
special event showcases Iyer’s own composition alongside the music of Zakir 
Hussain, John McLaughlin, J. S. Bach, Ravi Shankar, Billy Strayhorn, and others 
to create a program of unprecedented virtuosity and depth. Duets are the 
centerpiece, but also expect solo performances by each of these mesmerizing 
players.
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Ariel Quartet 
Beethoven Cycle, Part 1

Fri. January 18, 2019, at 8 pm
Conrad Prebys Concert Hall
Tickets: $40–54;
UCSD Student: $9

“ . . . a blazing, larger-than-life performance . . .”—The Washington Post

Distinguished by its virtuosic playing and impassioned interpretations, 
the Ariel Quartet has earned its glowing international reputation. Widely 
considered to include some of Beethoven’s greatest compositions, this cycle 
consists of 16 quartets divided into three periods. This is the beginning of a 
four-year endeavor, with Ariel Quartet performing the complete Beethoven 
cycle, in honor of the composer’s 250th birthday in 2020.

PROGRAM
Ludwig van Beethoven: Quartet in F Major, op.18, no. 1; Quartet in G Major, op. 
18, no. 2; Quartet in F Minor, op. 95; Quartet in F Major, op. 135


