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By this point in our season-long exploration of memory and lineage, I have
become convinced that memory is really about the future and not the past.
We remember so that we can know which strands of our lives we wish to
perpetuate and which are better forgotten. thomas of aquinas, whose
prodigious memory is still the focus of fascination, maintained that memory
was central to an ethical life, in no small part because remembering helps us
avoid repeating our mistakes. and, when we try to remember the great joke
we just heard or the great meal we just ate, it’s less about reliving the past
and more about how we’ll use it in the future. the memorist in all of us lives
in a future-oriented past. and that is the theme of this weekend’s concerts.

We anchor our concerts with Bruckner’s Third Symphony, which among its
many charms is one of the composer’s most revised works. the various
versions, of which there are at least five and all quite different from each
other, seem to imply that he considered the piece as an ongoing process
rather than a fixed entity. perhaps this reflected his evolving friendship with
richard Wagner, to whom the work is dedicated. and, perhaps he thought, as
many of us do, that a piece of music, no matter what its date of composition,
should be fluid and evolving not fossilized and unreachable. 

Whatever his motivations for revising may have been, Bruckner included in
every version all the hefty textures and grand musical statements that we
associate with his music. this is especially evident in the first movement, with
its majestic trombone-powered melodies. Like so much music written at the
end of the 19th century—you’ll hear the fifth revision of the piece, finalized in
1890—the piece feels like it has one foot in the old and the other in the new.
on one hand there is the slow unrolling of thematic material using rich
harmonies and burnished textures, an approach akin to Wagner or early
mahler. on the other hand, sudden jump-cuts, occasionally producing
dizzying changes of direction and texture, seem more aligned with the
mercurial modern pieces of the 20th century.

I have often wondered where the Bruckner historical line led. Where in the
20th and 21st centuries do we find a similar combination of tectonic
harmonic movement and sizzling localized textures? my (quite personal)
answer to that is the late music of philip Glass. there’s something about
philip’s fearlessness when it comes to repetition and to the poignant
emotional moments both composers achieve when the small- and large-
scale aspects of the music suddenly align that begged for pairing Bruckner
with Glass.

an additional aspect is my friendship with our extraordinary soloist, Katinka
Kleijn. Katinka and I have worked together often over the years in concerts of
the International contemporary ensemble (Ice.)  Her other band is the

chicago Symphony orchestra, with which she has played Bruckner under
many of the greatest Bruckner conductors of our time. as a dedicated
Bruckner-phile, her interest was piqued by my Bruckner/Glass theories and
she quickly accepted our invitation to perform philip Glass’s Second Cello
Concerto on the same program as the Bruckner Third.

affinities of harmony and texture link the two pieces, but the dramatic
narrative of philip’s concerto is very different from the late 19th century
world view of Bruckner. essentially a composite of themes from his film score
for “Naqoyqatsi” (the title is the Hopi word for “life as war”), the concerto
paints a vivid account of early 21st century chaos and fear. as the final
installment of Glass’s “Qatsi trilogy,” created with film-maker Godfrey reggio,
Naqoyqatsi extends the notions of life-out-of-balance that was launched by
Koyaanisqatsi, the film’s famous older brother. the 2001 attack on the World
trade center and pentagon added an unsettling and dramatic postscript to
the film’s 2002 premiere. 

We round out our concert with Lj White’s new work Community Acoustics, a
work that unpacks the complex sonic relationships embedded in every local
ecology, and the ways our changing noise-scape affects the overall function
of an eco-system. the sounds of everyday life consist of complex overlaid
patterns of human-caused and natural sounds. the imperative for us is to
listen to both, and Lj in his piece reproduces that sonic co-existence by
means of floating strata of harmonic materials and orchestral imitations of
natural sounds through the faint clicks of prayer Stones and the sounds of
breathing through instruments. 

With this concert we are pleased to announce a new commissioning program
for the La jolla Symphony, funded privately by my wife Brenda and me, for a
new piece every year that embraces values of social and environmental
optimism. as the two of us talked about this—programming meetings were
held over drinks in our living room!—we realized that an emerging repertoire
of adventurous new music directed explicitly at the future was a critical
counterweight to the largely backward gaze of most traditional orchestral
music. For us, like you, that future is a world where we take care of each
other and of our one and only planet. Like you, we imagine a world of
diversity, inclusivity and mutual respect, just as we imagine future
generations of loving stewards of the natural world. this is a bright and
achievable future, and with the support of the La jolla Symphony and chorus,
we are investing in music that can help make it happen. Brenda and I are
very grateful to Lj White for his wholehearted embrace of our proposal. and
we are grateful to the musicians and audience of the La jolla Symphony and
chorus for recognizing that if your goal is to make important memories, you
should start by thinking of the future! n

Cello Concerto No. 2  “Naqoyqatsi”
PHILIP GLASS
Born January 31, 1937, Baltimore

over a twenty-year span film director
Godfrey reggio created what has come to be
known as the “Qatsi trilogy”: Koyaanisqatsi
(1982), Powaqqatsi (1988), and Naqoyqatsi
(2002). Koyaanisqatsi was subtitled “Life out
of Balance,” and that description might
apply to all three films, which dramatize the
intrusion of technology into modern life
through rapidly intercut images of violence
and the abuse of nature, set in contrast to

images of natural peace and beauty. there is no spoken language in
the three films, only a cascade of troubling images accompanied by
the music of philip Glass. the final film, Naqoyqatsi, was subtitled “Life
as War,” and it emphasizes scenes of violence and military activity. For
that film, Glass composed an eleven-section score that included a
prominent part for solo cello that was written specifically for yo-yo
ma, who performed it as part of the film score. as a film, Naqoyqatsi
did not have the impact of the classic Koyaanisqatsi, but Glass
remained interested in the music he had composed for it.

an opportunity to re-visit that music came ten years later. During the
2011-12 season, Glass served as creative Director of the cincinnati
Symphony orchestra, and—working with a generous commission
from that orchestra—he reworked the music he had composed for
Naqoyqatsi into his Cello Concerto No. 2. this involved dropping four
sections of the film score and reshaping the remaining music to give a
more prominent, virtuosic role to the solo cello. matt Haimovitz was
soloist and Dennis russell Davies the conductor at the premiere in
cincinnati on march 30, 2012, and a recording of that performance has
been released.

Glass had written his First Cello Concerto in 2001 for cellist julian Lloyd
Webber, who premiered it in Beijing of that year (the La jolla
Symphony gave the american premiere in 2007 with Wendy Sutter as
soloist). the First Cello Concerto was in the three-movement form of
the traditional concerto, but Glass abandoned that form in his Second
Cello Concerto, which is a much more dramatic and varied piece, as
befits the subject of the movie that inspired it. though it consists of
seven sections, the Second Cello Concerto is actually in five movements
that encompass two brief interludes; these interludes, titled New
World and Old World, are scored for solo cello and minimal
accompaniment. Glass calls for a large orchestra—one that includes
piano, harp, and five percussionists—and he creates an extremely
difficult part for the solo cellist, who must master the score’s rhythmic
complexities and its (often) very high writing while still projecting the
dramatic sweep of this music across its forty-minute span. the stylistic
features we associate with Glass’ music—pulsing rhythms, rapidly
changing meters, clean textures, and shifting colors—are very much a
part of this score. though the movements have evocative titles,
listeners should not attempt to associate them with images from the
movie—this is not music that “tells” a story—but should approach the
Second Cello Concerto as a purely musical experience. Glass provides
no movement markings in Italian, choosing instead only to preface
each movement with a  metronome indication, and most of the
movements are performed without pauses between them.

a brief overview of the seven sections: the opening Naqoyqatsi
establishes the foreboding tone of much of this concerto;

characteristically, the cello’s initial entrance is on a sequence of
arpeggios that constantly switch between 4/8, 5/8, and 12/8. Massman
opens with a long orchestral introduction that sets rhythmic pulses of
8, 6, and 4 against each other before the solo cello makes its entrance.
New World is the first of the two solo interludes: here the cello’s long
soliloquy is accompanied only by very quiet cymbals and tam-tam.
the powerful Intensive Time is introduced by a long and striking
trumpet solo, with the cello taking up this theme on its entrance. the
second interlude, Old World, is set extremely high in the register of the
cello, which is joined here only by the most minimal of harp
accompaniment. the full orchestra returns for Point Blank, another
dynamic movement, this one featuring a beautiful part for the soloist.
the concluding Epilogue opens with a long cello rumination set in 7/4,
though the meter settles into 4/4 at the entrance of the orchestra.
themes heard earlier are revisited in this movement, which ends not
with the angry gesture that might be expected, given this music’s
original inspiration, but with a gradual fade into unsettling silence. n

From the Conductor Program Notes by Eric Bromberger

Steven Schick
music director

percussionist, conductor, and author Steven Schick
was born in Iowa and raised in a farming family.
Hailed by alex ross in The New Yorker as “one of our
supreme living virtuosos, not just of percussion but of
any instrument,” he has championed contemporary

percussion music by commissioning or premiering more than 150 new works.
the most important of these have become core repertory for solo percussion. In
2014 he was inducted into the percussive arts Society Hall of Fame.

Schick is in his 12th season as artistic director and conductor of the La jolla
Symphony and chorus. He is also co-artistic director of the Banff centre for arts
and creativity Summer music program and artistic director and conductor of the
Breckenridge music Festival.

as a guest conductor he has appeared with the BBc Scottish Symphony
orchestra, the Saint paul chamber orchestra, the milwaukee Symphony,
ensemble modern, the International contemporary ensemble (Ice), and the
asko/Schönberg ensemble.

Schick’s publications include a book, “the percussionist’s art: Same Bed,
Different Dreams,” and many articles. He has released numerous recordings
including the 2010 “percussion Works of Iannis Xenakis,” and its companion, “the
complete early percussion Works of Karlheinz Stockhausen” in 2014 (both on
mode). He received the “Diapason d’or” as conductor (Xenakis ensemble music
with Ice) and the Deutscheschallplattenkritikpreis, as percussionist
(Stockhausen), each for the best new music release of 2015. 

Steven Schick is Distinguished professor of music and holds the reed Family
presidential chair at the University of california, San Diego. 
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katinka kleijn
cello

Hailed as “chicago’s first lady of the cello” by
Timeout Chicago Magazine, Dutch cellist
Katinka Kleijn defies today’s traditional
definition of a cellist, transitioning comfortably
through the styles of classical, experimental,
contemporary, improvisatory, folk and

progressive rock, as well as across the traditional fields of solo,
chamber and orchestral performance.

most recently, she appeared as soloist in the World premiere of Dai
Fujikura’s Cello Concerto at Lincoln center, New york, where The New
York Times described her as “a player of formidable expressive gifts”.

a member of the chicago Symphony orchestra, Kleijn is in frequent
demand as soloist, performing with the chicago Symphony orchestra
under the baton of charles Dutoit in penderecki’s Triple Cello Concerto,
as well as with the the Hague philharmonic, the chicago Sinfonietta,
the Illinois philharmonic, the Symphony orchestras of elmhurst,
Dupage and Sheboygan, and as a soloist in mark-anthony turnage’s
Kai on the cSo’s musicNoW Series.

an avid chamber musician, Kleijn has collaborated with yo-yo ma,
pierre-Laurent aimard, christoph eschenbach, richard Goode, and
Lynn Harrell; and appeared in the Symphony center presents
chamber music Series with pianist jeremy Denk and violinist Stefan
jackiw. She has performed at the marlboro music Festival and ravinia
Festival’s rising Star Series. Kleijn was a member of the chicago
chamber musicians from 2006-2010. 

A Special Thanks to

Robert Whitley

for his generous donation of fine wines 
for LJS&C events this season.

Syndicated Wine Columnist
Publisher of www.winereviewonline.com

A Special Thanks to

Robert Whitley

for his generous donation of fine wines 
for LJS&C events this season.

Syndicated Wine Columnist
Publisher of www.winereviewonline.com



Community Acoustics
LJ WHITE
Born August 7, 1984, Springfield, massachusetts

The following note has been provided 
by the composer.

the phrase Community Acoustics is a name
used by some scientists for the
phenomenon of acoustic niche separation,
in which sounds within an ecosystem
organize themselves into distinct frequency
layers and interlocking patterns, allowing for
communication within species and overall

ecosystem function. my composition of this title is inspired by field
recordings from the natural world that display acoustic niche
separation, including many compiled by David Dunn in his book Why
Do Whales and Children Sing?: A Guide to Listening in Nature, which
discusses the phenomenon and the ill effects wrought when it is
disrupted. the piece is also informed by my experience at the Banff
arts centre in the summer of 2017, where, along with Steven Schick,
the International contemporary ensemble, and other musicians from
around the world, I hiked and meditated in the canadian rockies,
was surrounded by the work of sonic meditation composer pauline
oliveros, and allowed the pristine natural surroundings and collective
spirit of deep listening to seep into my creative process. additionally,
the piece pertains to the pastorally-affected expansiveness and
spirituality of anton Bruckner’s music and is influenced by the
message of the film Naqoyqatsi, whose score by philip Glass evolved
into his Second Cello Concerto; the film ties humans’ sense of place
and capacity for effective communication to our ancient relationship
with our natural surroundings, which has steadily eroded in the

modern era. the piece combines harmonic and linear musical events
with material reminiscent of natural sounds, creating a sort of sound
ecosystem out of the orchestra, in which the audience gets to
participate at the end.

With the composition of Community Acoustics, I sought to challenge
the typical hierarchy of the orchestral concert experience, and to
create, in its place, a communal order in which everyone listens and
contributes. the instrumentalists have the power, in many cases, to
decide when to begin and cease playing. their musical contributions
are egalitarian; rather than melody and accompaniment, all players
create sounds that are of relatively equal importance to the greater
soundscape. the conductor exerts less control over the content and
timing of the music than usual, allowing players to have agency, and
the audience, rather than listening passively, actively adds to the
sonic environment of the room. this piece facilitates a collective act
of occupying sonic space, one that can perhaps serve as a model for
how we all might choose to exist in the world, in touch with our own
needs, those of others, the environment, and the greater good. n

Lj White’s music serves ideals of direct, focused and socially relevant
expression, assimilating an unrestricted array of influences through
unpredictable-yet-contagious rhythms, strange and evocative
sonorities, self-evident gestures, and apposite forms.  He has worked
with some of the most exciting players in contemporary music,
including alarm Will Sound, ensemble SIGNaL, ensemble Dal Niente,
the jacK Quartet, the Spektral Quartet, third coast percussion, Volti,
and members of the International contemporary ensemble, roomful
of teeth, the talea ensemble, and the Bang on a can all-Stars. 

White lives in St. Louis and teaches composition and music theory at
Washington University.
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2019 Young Artists Winners recital
February 24, 2019
performance at 2:00 pm
reception follows

Introductions by Steven Schick

La jolla Symphony & chorus showcases winners of its
2019 young artists competition in an intimate recital
venue. come hear the award-winning performances
by these talented young musicians. the recital begins
promptly at 2:00 pm, followed by a reception to meet the
young winners. Complimentary valet parking provided.

rECITAL SPoNSorS:
monique Kunewalder, Lulu Hsu & Sylvia Liwerant

reserved Seating: $50
General Admission: $30

rSvP BY FEBrUArY 20
858-534-4637
lajollasymphony.com

Brenda and Steven Schick
Commission Established

This weekend’s
concert marks the
first of a new annual
commission for La
Jolla Symphony &
Chorus, which will
fund new symphonic
music that embraces

values of social and environmental optimism. The Brenda
and Steven Schick Commission, established by Music
Director Steven Schick and his wife, is guided by the
premise that music can be a proponent of diversity,
inclusivity, and respectful stewardship of the environment.

“Brenda and I are thrilled that the wonderful composer 
LJ White has agreed to compose the first of these
commissions. His piece, Community Acoustics, is not
only beautiful and evocative music, but it reminds us that
one of our fundamental goals is to listen carefully to each
other and to the world around us.”
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Symphony No. 3 in d minor
ANToN BrUCkNEr
Born September 4, 1824, Ansfelden
died october 11, 1896, vienna

Success came very slowly for
anton Bruckner. When he
began work in 1872 on what
would officially be his Third
Symphony, he was already 38
years old. the following
summer, when he had much
of the Third Symphony in
manuscript, Bruckner was
invited to meet his idol
Wagner in Bayreuth. there,
overwhelmed in the

presence of the master, the terrified Bruckner
showed Wagner the manuscript, which—in this
draft—contained a number of quotations from
Tristan und Isolde and Die Walküre. Wagner was
impressed, particularly by the striking trumpet theme
at the very beginning of the symphony, and offered
fulsome praise to the overwhelmed Bruckner, who
asked for—and received—permission to dedicate
the symphony to Wagner. Bruckner completed the
symphony and revised it extensively over the next
several years, in the process eliminating the Wagner
quotations. But the Third Symphony was for some
years nicknamed the “Wagner Symphony,” and that is
unfortunate because—for all Bruckner’s veneration
of the older master—there is no Wagnerian influence
on this music.

the first performance of the much-revised Third
Symphony on December 16, 1877, was a disaster. the
regular-scheduled conductor had died suddenly, and
Bruckner—an inept conductor—was pressed into
service. the Vienna philharmonic hated the piece and
made that clear, and the performance was
accompanied by catcalls and whistling from the
audience, which departed in such numbers that at
the end only a handful of Bruckner’s admirers were
left to try to console the despairing conductor.
Bruckner, always painfully vulnerable to criticism (he
had several nervous breakdowns as a result of
stress), was close to tears and cried out in despair:
“No one wants anything of mine!” He did not have to
wait long to have his fears confirmed. eduard
Hanslick’s review described the Third Symphony as “a
vision of how Beethoven’s Ninth befriends Wagner’s
Walküre and finds itself under her horse’s hooves.”

But there were consolations. a music publisher was
one of those who had remained to the end, and to
the composer’s pleased surprise he offered to
publish the symphony. another of those who
remained was one of Bruckner’s students at the
conservatory, a seventeen-year-old named Gustav
mahler. the teenaged mahler helped make the 
piano arrangement of the symphony, which was
also published.

the Third is the earliest of Bruckner’s symphonies to
have held a place in the repertory. It is compact

(about an hour in length), tuneful, and modestly
scored (pairs of woodwinds, four horns, three
trumpets, three trombones, timpani, and strings).
much of its characteristic sound springs from
Bruckner’s love of brass instruments, which have a
tremendous part in this symphony. against their
bright, dramatic sound, he sets a rich, almost
cushioned string sonority.

Swirling strings establish the D-minor tonality at the
very beginning, and over this rings out the trumpet
tune that impressed Wagner so much—this shape
will dominate the symphony’s outer movements.
other ideas follow: a massive falling gesture stamped
out by the entire orchestra and a sweetly-singing idea
introduced by the second violins. this is a long
movement (nearly twenty minutes), and its
development is structured around the opening
trumpet tune (which reappears in many forms,
including inversion) and Bruckner’s imaginative
combination of his various ideas. the movement
drives to a powerful close as the opening trumpet
tune is hammered out by massed brass.

the Adagio is heartfelt, reverent music—at several
points the string cadences almost seem to say
“amen.” again, the development of these lyric
materials displays Bruckner’s considerable gift for
counterpoint, and the music eventually builds to a
ringing climax before trailing off to conclude quietly.
the Scherzo, which Bruckner marks “rather fast,”
features terrific writing for brass. the movement
opens with almost tentative string figures (the
marking is pianissimo), but these drive the music
forward and the brass quickly erupt over them. the
trio section dances happily on a bucolic tune for
violas that has a ländler-like swing; this too grows 
to a huge climax before the return of the opening
section, which is absolutely literal (as it is in every
Bruckner symphony).

rushing strings propel the music forward at the
beginning of the Finale, and the brass quickly stamp
out the movement’s main idea, which is a cousin to
the main theme of the first movement. this subsides,
but the strings continue their rush, hurrying right up
to the movement’s second subject, which Bruckner
marks “Slower.” this second group deserves attention
for several reasons. It is based on the simultaneous
presentation of two completely different kinds of
music: the strings have what might be described as a
polka tune, almost perky in its innocence. But
beneath this the brass very quietly intone a noble
chorale, and the symphony continues along this
strange yoking-together of what seem irreconcilable
opposites. except that for Bruckner, they were not
opposites. the composer was once walking with a
friend and passed between a dance hall and a
cathedral where the funeral of an architect was taking
place. Bruckner turned to his friend and said: “Listen!
In that house there is dancing, and over there the
master lies in his coffin—that’s life. It’s what I wanted
to show in my Third Symphony. the polka represents
the fun and joy of the world and the chorale
represents the sadness and pain.”
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this is another extended movement, and as it continues the trumpet
theme that opened the first movement begins to cut through its
complex textures. Gradually at first, then more and more forcefully,
and finally—transformed into D major—it is shouted out in triumph
as the symphony powers its way to a thunderous close.

A NoTE oN TEXTS: Bruckner’s symphonies existed in different forms
even during his lifetime. Desperate for success, the composer allowed
himself to be pushed into revisions by those who wanted to make his
work more “popular.” this effort continued even after his death, when
new editions were prepared by well-intentioned but ill-advised
enthusiasts. the result has been chaos, and modern editors have 
had to try to cut through the various revisions to determine what
Bruckner himself wanted (time has shown that Bruckner was a
shrewder judge of his music than all his well-meaning friends and
their ideas about popularity).

the case with the Third Symphony is particularly confusing, and one
critic has counted nine separate versions of this symphony. there are
in fact three main versions, and all have been recorded. the first is
Bruckner’s original manuscript of 1872-74, with the explicit quotations
from Wagner—this version lasts nearly 90 minutes and is almost
never heard. even before the first performance, Bruckner completely
revised the symphony—this second version is the one that was
performed at the disastrous premiere in 1877. the third version
comes from late in Bruckner’s life. With his student Franz Schalk,
Bruckner returned to the symphony one more time in 1890,
shortening it and making it more concise. Both the second and third
versions have their proponents today, some conductors preferring
the longer second version, others the more concise 1890 version. at
these concerts, the final version—the Schalk edition—is performed,
but even this is heard in a version revised by Bruckner’s disciple
joseph von Wöss in 1924. n
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La Jolla Symphony Orchestra

as an alto with the La jolla Symphony & chorus for seven delightful

years, I was grateful to be involved with weekly rehearsals and

almost monthly performances. La jolla Symphony & chorus’s

european travels to the Dordogne, to Warsaw, Krakow and prague

are among my most memorable experiences! many in our choir have

been faithfully singing for La jolla Symphony & chorus for many,

many years—that in itself, speaks to the marvelous musical treasure

offered by our musicians!

my interest has always been the development of young musicians

and singers, particularly our young contestants of the La jolla

Symphony & chorus young artists competition. the exposure to

hard work, a disciplined education and wonderful results has always

given me special appreciation and hope for our future musicians! 

I am proud to contribute to this legacy of nurturing future talent with

a planned gift through my estate to the La jolla Symphony & chorus.

mark & Suzanne appelbaum

robert Backe & Frank jones

Hans Beck*

colin* & maxine Bloor

Larry carter & jeanne Ferrante

Geoff & Shem clow 

Sue & james collado

edward james earl*

julia S. Falk

clare & paul* j. Friedman

Kempton Family trust

monique Kunewalder

james & risa Lauth

William B. Lindley*

Stephen L. marsh

Drs. Bill miller & Ida Houby

richard & Glenda rosenblatt*

Steven & Brenda Schick

elie a. & polly H. Shneour 

memorial Fund

Vicki Heins-Shaw & Stew Shaw

Dr. David Dwyer Smith

amee Wood & eric mustonen

* deceased

the therese Hurst planned Giving Society is named in honor of
La jolla Symphony & chorus’s chief benefactor, therese Hurst,

who upon her death in 1985 left her house to the LjS&c. 
It was a transformative gift that created a cash reserve 

and endowment fund that live on today. 

Profiles in 
Planned Giving

making a planned gift can 
be as easy as adding LjS&c
as a beneficiary to your life
insurance policy, retirement
plan, or will. If you’ve already
made a provision for LjS&c
in your estate plans but are
not listed below, please let 

us know so that we may
recognize you along with 

the following therese 
Hurst planned Giving

Society members:

Monique Kunewalder

Plan Now. Give later. 
It’s as simple as that to create your musical legacy. 

contact Diane Salisbury at dsalisbury@lajollasymphony.com to learn more, 
or visit our planned Giving page at www.lajollasymphony.com.



antonia meltzoff 
Debby & ray park 
rod & cinda peck 
carol plantamura & Felix prael
Sue B. roesch 
judy & jon rudin
Drs. margaret Schoeninger & jeffrey Bada
elizabeth Simmons & r. Sekhar chivukula
jeanne & Bill Stutzer 
Nancy Swanberg & max Fenstermacher
janann & peter taylor 
Dr. peter & mary ellen Walther 
Dr. elena yarritu & ehud Kedar

Friend $100 
michael & christine allen 
jacqueline allen 
Dr. & mrs. anagnostopoulos 
mark applebaum 
jami & Ken Baar 
Dr. thomas Beers 
ted & carol Bietz 
magdolna Bornemisza 
Susan Brown 
David Buckley & Beth ross Buckley
Kim Burton 
Vic cardell 
jui yuan chang 
David & ann chase 
Bobbi chifos 
Byron chow 
catherine chyi 
peter & megan clarke 
Nancy cochran 
judith collier 
peter cowhey & margaret mcKeown
patricia cox 
mea & Gaelen Daum 
Larry Dickson 
Donald & Frances Diehl 
edward & edith Drcar 
Felicity Drukey 
Dr. Zofia Dziewanowska 
Kenneth W. earnest 
Susan elden 
ruvani Fonseka 
Kathleen French & William Kristan
Greg Friedman
In Honor of jeanne Saier  

Sharon & Gene Friedman
In Honor of Dr. & mrs. milton Saier 

Norbert Giada 
e.B. Gibbs 
j.m. & Barbara Gieskes 
estelle Gilson 
Sarah Gongaware 
Kathleen Gullahorn 
Don jenkins 
edith Kodmur 

Donna Kuriyama 
Doug & Susan Lambell 
Barry D. & Helen Lebowitz 
Dana & Burton Levine 
Laura Levine & peter politzer
Stacey Lichter 
Steele & patricia Lipe 
Bryan Lowe 
claudia Lowenstein 
robin Luby 
eduardo macagno & Laura Wolszon
carol manifold 
Larry mccleary 
robert & jan mcmillan 
Gabriel merton 
roark miller 
Vicki moore 
charles joe mundy 
Lyn Nelson 
elizabeth Newman 
john Neyenesch & polly cone
yolanda orrantia 
joey a. payton 
michael perkins 
j.L. person 
Sarah m. Quemada 
milton & jean richlin 
carol rothrock 
Vanya russell 
Satomi Saito 
Barbara Sawrey 
Luke Schulze 
otto e. Sorensen & mary Gillick
elisabeth Spiegelberg 
Kenneth & judy Stanigar 
randy & trish Stewart 
peter Stoffer 
peter & joan Suffredini 
carol tolbert 
William tong 
Friederike touillon 
charles p. Van Beveren 
art & trish Vlastnik 
molli Wagner 
Helen e. Wagner 
ellen Warner-Scott 
thomas e. Welch 
Harry & Sandra Wibur 
David & elke Wurzel 
Sandra Zarcades 
Bill Ziefle 

CorPorATE 
GIFT mATCH
caterpillar
Intuit
Qualcomm charitable Foundation

* deceased

Administrative 
Staff

Diane Salisbury
Executive director

adam perez
operations manager

melanie Intrieri
development Asst. 

& Events

alex papasavas 
aldrich cpas + advisors

Bookkeeper

Artistic 
Staff

r. theodore Bietz
orchestra manager

mea Daum
Chorus manager

celeste oram 
orchestra 

Production Asst.

ryan Beard
orchestra Librarian

marianne & Dennis Schamp
Chorus Librarians

outreach
marty Hambright

mary ellen Walther

La jolla Symphony & chorus
9500 Gilman Drive

UcSD 0361
La jolla, ca 92093-0361

phone: 858.534.4637
Fax: 858.534.9947

www.LajollaSymphony.com

How To 
Reach Us

La Jolla 
Symphony
& Chorus

the La jolla Symphony & chorus (LjS&c) is deeply grateful to the Department of music at Uc San Diego for its generous support 
and assistance, and to the following contributors for their donations to the 2018-2019 season. While making every effort 

to ensure that our contributors’ names are listed accurately, if you find an error, please let us know and we will 
correct it. LjS&c is a 501(c)3 non-profit corporation, making your donation tax-deductible.

Annual Gifts
donations listed below were received
January 16, 2018 - January 16, 2019

major
Sponsor $25,000+
city of San Diego,
commission for arts & culture

Department of music, UcSD

Season
Underwriter $15,000+
anonymous
Family of joan Forrest
Diane Salisbury & robert Whitley
SD county Board of Supervisors

Angel $10,000+
michael & Nancy* Kaehr 
carol Lam & mark Burnett
Bob & catherine palmer
SD county Board of Supervisors
amee Wood & eric mustonen

Benefactor $5,000+
Dr. robert engler & julie ruedi
Florence riford La jolla community Fund
Glenn & rochelle Kline-casey 
Qualcomm charitable Foundation
Laurette Verbinski 

Sustainer $2,500+
arleene antin & Leonard ozerkis
the Bloor Family 
eric & pat Bromberger 
Gary & Susan Brown 
Dr. & mrs. curtis chan 
Beda & jerry Farrell 
pat Finn-Burkhard & Walt Burkhard
Bill & cathy Funke 
judy & Bob Gaukel 
Kiwanis club of La jolla 
Dr. cecil Lytle & Betty mcmanus
Donald & julie macNeil 
Stephen L. marsh 
Drs. Bill miller & Ida Houby
marie L. Nelson 
manuel & paula rotenberg 
jeanne & milton Saier 
Steven & Brenda Schick 

Brian & Sherri Schottlaender 
Steve & janet Shields 
Gigi & Bill Simmons 
Dr. jim Swift & Suzanne Bosch-Swift
Weil Family Foundation 

Supporter $1,500+ 
mark & Suzanne appelbaum 
j. Lawrence carter & jeanne Ferrante
the Georges and Germaine Fusenot
charity Foundation

marty Hambright & ron manherz
monique Kunewalder 
james & risa Lauth 
Sheila podell & art Baer
the takahashi Family Fund 

Associate $1,000+
Daniel & june allen 
Gayle Barsamian & David clapp
George & Uli Burgin 
phyllis epstein 
elsa & George Feher 
David & pat Gifford 
Vicki Heins-Shaw & Stewart Shaw
Steven & Sarah Henriksen 
Sonya Hintz 
Dr. phyllis Irwin & Dr. Lillian Faderman
Karen johns & peter jorgensen
joan Kastner 
David Kimball & jean Hume
james & Lois Lasry 
tom & Barbara peisch 
Barbara rosen & Bob Fahey
alex & Valerie rubins 
Isabelle Schreiber 
David Dwyer Smith 
Sweet Bay Foundation 
paul e. Symczak & Debra Weiner
Susan & mark taggart 
Sandra timmons & richard Sandstrom
erika & Fred torri 

Patron $500+ 
George & Sarilee anderson 
Kathy archibald 
mary Beebe & charles reilly
mary Berend 
renee Bowen 
Nancy & joel Dimsdale 

julia S. Falk 
clare Friedman 
Irma Gigli 
peter Gourevitch & celia Falicov
meryl & michael Gross 
David & Susanna Han-Sanzi 
Lulu Hsu 
michael Krause 
julianne j. Larsen & jim Forbes
In Honor of molli Wagner  

constance e. Lawthers & m.a. collins
tony Leonard & jin-Soo Kim
paul & Susan marks 
Daniel mayer 
Douglas & Susan mcLeod 
Sandra miner 
Nolan & Barbara penn 
tiffany remuzzi 
robert Schroeder 
thomas Schubert 
Susan Shirk & Sam popkin
carol Smith 
Dave & joann Stang 
rand Steiger & rebecca plant
elizabeth taft 
paula tallal 
ted & anna tsai
eric Van young & marjorie milstein
Frederick D. Walker & Katharine L. Sheehan
mary L. Walshok
Sharlene Weatherwax
elaine W. Wolfe 

member $250+ 
Nicholas & Samantha Binkley 
Nelson & janice Byrne 
Geoff clow 
Walter & ann Desmond 
joanne Fink 
Larry Friedman, m.D.
In Honor of cliff Schireson 

erica & ryan Gamble 
michael Gerdes 
William & Sharon Griswold 
Karen Kakazu 
tom & julie Karlo 
jennifer Khoe 
Sylvia Liwerant 
Louis c. & celia K. Grossberg
Foundation, Inc.

mona mcGorvin & james olesky

Annual Contributions



Up to $999
anonymous (8)
cheryl alden
Susan & joseph allen+

In memory of William B. French

Kathy archibald+

maureen arrigo
Huguette ashley
mary Barranger & jerry Blank+

Sandra Barstow
marcia Beaty
mary Beebe & charles reilly+

thomas Beers
Silvia Berchtold
ted & carol Bietz+

In memory of tom Nee

cathy Bullock+

josie Burdick
Dana Burnett & Bruce ennis+

George & Uli Burgin
mary ann calcott
judy & jack cater+

richard & jill chagnon+

Lauren & Gordon clark
robert & Sheila clark
robert & carol clarke
julie croom
Sally & Bill Dean+

Ned Dearborn & cherrie anderson
Xiomara Di maio+

Nancy & joel Dimsdale
russell & Frances Doolittle
edward & edith Drcar
Zofia Dziewanowska+
Bill eadie
paul engel
richard & Lauraine esparza+

maureen Fahey
David Falconer
andrew Feldman

In honor of michael & Nancy Kaehr

joshua Fierer
joanne Fink
Loie Flood+

Laurie Forrest
joan Forrest young artist performance Fund
peter Gach+
erica & ryan Gamble
anne Gero-Stillwell & Will Stillwell
estelle Gilson 
john j. & mary a. Griffin
michael & meryl Gross+

marty Hambright & ron manherz+

William & cathy Hawkins+

Bryan & cheryl Heard+

Sarah & ronald jensen
In memory of Frank Dwinnell

Barbara jewell & Donald Green+

Steve & Gail jones
Karen Kakazu+

Khoe Family
aline N. King
michael Kinnamon & mardine Davis
Sharon Kipfer
Lynn Knize
peter Kofoed+

richard & Linda Lafetra
carol Landers
thomas Lang
christine Lehman+

Burton & Dana Levine
robin B. Luby
marc madison+

carol manifold+

Virginia & mark mann+

Kurt & elizabeth marti+

maryann martone
Wendy & michael matalon
Karen matthews
Dr. David mccann+

marlene mccann+

Brian mccarthy
Larry mccleary
mona mcGorvin+

Douglas & Susan mcLeod
maggie & paul meyer

In honor of Ida Houby & Bill miller

Frank & Linda morral
joe mundy+

Walter & mary munk
elizabeth Newman
jeff Nevin+

marianne Nicols
Kathleen o’Brien+

Harry & Leslie oster
Deborah & ray park+

alice parker+
David & Dorothy parker
Barbara & Nolan penn
adam perez
carol plantamura & Felix prael+

Skandar rassas
jean & milton richlin
Diana rowell
Dr. & mrs. m. Lea rudee
jon & judy rudin
Vanya russell+

Satomi Saito+

amy Schick+

thomas Schlegel
mark & Kathleen Schlesinger+

Ken & mary Lou Schultz+

Gerald Seifert
Lisa robock Shaffer
jan & Barry Sharpless

Stew Shaw & Vicki Heins-Shaw
Gay Sinclair
Heather marks Soady
ann Spacie+

joann & David Stang
randy & trish Stewart
Sarah Stockwell & andre Lehovich
phyllis Strand
Susan Stroemple+

joan & peter Suffredini
erika & Fred torri
eleanor tum Suden
Dennis turner
eric Van young
jim & Lynn Viall
portia Wadsworth
Sarah Warisi+

ellen Warner-Scott
ruth Weber+

ellen Weller+

Leslie Williams
Steve & Stephanie Williams
elaine Wolfe
Laura Wolszon & Dr. eduardo macagno
David & elke Wurzel
Gloria Xefos+

+ David Chase Choral Composition Donor
* deceased

Concert Video
Educational Fund
Thanks to a generous gift by the Family
of Joan Forrest, in her memory, 
La Jolla Symphony & Chorus has funding
to videotape each concert this season.
These videos will be posted on our
YouTube channel for educators and the
public to access free of charge as part of
our music education and outreach effort.
The videos also will be broadcast by
UCSD-TV to all of the UC campuses 
and by satellite and cable to over
100,000 viewers.

With ongoing support, we can turn
LJS&C’s unique commitment to
performing new music and lesser-known
works into an invaluable educational
resource through videotaping and
archiving of our concerts. If you are
interested in joining the Family of Joan
Forrest in supporting this effort, please
contact Diane Salisbury at
dsalisbury@lajollasymphony.com 
for details.

$200,000+
anonymous

$50,000+
LiveLikejoan Fund
rancho Santa Fe Foundation
molli & arthur* Wagner
amee Wood & eric mustonen+

$40,000+
marie Nelson

In honor of Nelson & Kean families

$30,000+
Hans Beck*
Frances & Don Diehl

In honor of David chase

Ida Houby & Bill miller+

$25,000+
Ken Fitzgerald

In honor of joan L. Fitzgerald

clare & paul j.* Friedman
Dianne mcKay & andrew King
jeanne & milton Saier+

Brenda & Steven Schick

$20,000+
j. Lawrence carter
Gayle Barsamian & David clapp

In honor of Steven Schick

Karen johns & peter jorgensen+

julie & Don macNeil
catherine & Bob palmer+

janet & Steve Shields+

timmstrom Foundation
Louise Wood*

$15,000+
elie a. & polly H. Shneour 
memorial endowment Fund

Beda & jerry Farrell+

Nancy moore+

In memory of anthony paul moore

jim Swift & Suzanne Bosch-Swift+

$10,000+
anonymous (4)
ann & Walt Desmond+

In honor of David chase

Dr. robert engler & julie ruedi
In memory of Dr. joan Forrest

Sally & einar Gall
In honor of David chase & paul j.* Friedman

marty Hambright+

michael & Nancy* Kaehr+

Glenn & rochelle Kline casey
carol Lam & mark Burnett
Stephen L. marsh+

jan merutka
Drs. Katherine Sheehan & 
Frederick D. Walker jr.

Susan & mark taggart+

In honor of Steven Schick & David chase

robert Wennerholt

$7,500+
evon & john* carpenter
Karen erickson & michael Gillis+

In memory of Doris George

joan Kastner
Valerie & alex rubins+

$5,000+
anonymous (4)
june & Dan allen+

mary Berend+

Bloor Family+

In memory of colin Bloor

curtis & mae chan
ann & David chase
David cooksley

In memory of Barbara cooksley

Bernard eggertsen & 
Florence Nemkov

pat Finn & Walter Burkhard 
pat & David Gifford
clarice & Neil Hokanson
Kempton Family trust
Beverly & ted Kilman
esther & Bob Laporta
james & risa Lauth
Betty mcmanus & cecil Lytle
mary Nee*+

In memory of tom Nee

manuel & paula rotenberg
patricia & christopher Weil 
Family Foundation

Lorraine Wong & William Schneider

$2,500+
anonymous
pat & eric Bromberger+

David & Beth Buckley+

jui-yuan chang

Geoff & Shem clow
joan & Frank* Dwinnell+

In memory of c. eckman

elinor elphick+

celia Falicov & peter Gourevitch+
elsa & George Feher

In honor of Steven Schick

Sarah & Steve Henriksen
Deanna & eldy* johnson+

michael mccann
Sheila podell & art Baer
Diane Salisbury & robert Whitley+

Sherri & Brian Schottlaender
tom Schubert
Smerud real estate, Inc.
Dr. David Dwyer Smith+

otto Sorensen+

In memory of elli Valborg Sorensen

jeanne & Bill Stutzer+

In honor of David chase

Nancy Swanberg & 
max Fenstermacher+

elizabeth & joseph taft 
revocable trust

patrick, Katie & tallis Walders+

mary ellen & peter c. Walther+

In memory of clarence & pansy Buechele

Nadine & ollie Wilson
In memory of colin Bloor

elena yarritu & ehud Kedar

$2,000+
anonymous
janet & maarten chrispeels
judy & robert Gaukel
Hima joshi & jeremy copp

In honor of David chase

monique Kunewalder+

anthony Leonard & jin-Soo Kim
Gideon & janice marcus

In honor of David chase

Gudrun Noe
In memory of Wolfgang Noe

Barbara rosen & Bob Fahey
Gigi & Bill Simmons+

pamela Surko
Francis tonello

$1,500+
arleene antin & Leonard ozerkis+

ellen Bevier
In honor of Ida Houby & Bill miller

Gregory Brown+

In memory of martha Neal-Brown

mea & Gaelen Daum+

julia S. Falk
cathy & Bill Funke+

claudia Lowenstein+

In memory of carl Lowenstein

paul Symczak & Debra Weiner 
carol tolbert+

$1,000+
aram akhavan
Sue & mark appelbaum+

maureen arrigo
jack & Dottie Beresford+

ann Block
judy & jack cater+
chenango trust
peter & megan clarke
jerome & joyce cutler-Shaw
Lois Day
joanne Driskill
Darrell & D. ann Fanestil
Susanna & David Han-Sanzi 
richard Helmstetter
Sonya D. Hintz 
phyllis Irwin
Donna johnson+

In honor of David chase

David & Gail Kempton
cynthia & William Koepcke

In honor of David chase

Susan & paul marks
robert & jan mcmillan
Sandra miner
Vicky Nizri & Daniel mayer
judith K. Nyquist

In honor of David chase

Ina page
In memory of charles page

cinda & rod peck+

Barbara & tom peisch+

Samuel Lawrence Foundation
carolyn Sechrist+

carol & thomas Slaughter+

In honor of David chase

carol & Stuart* Smith
Laurie Smith
Helen e. Wagner

In honor of David chase

carey Wall
Sharlene Weatherwax
Welty Family+

For more information about making a gift to the endowment fund, please contact Executive Director Diane Salisbury at 858-822-3774.

Sostenuto Endowment Gifts



About
La Jolla Symphony 
& Chorus

Thank You!

MISSION:
Rooted in San Diego for over 60 years, the La Jolla Symphony and Chorus enriches our lives 
through affordable concerts of ground-breaking, traditional and contemporary classical music.

Our Legacy
La Jolla Symphony & Chorus (LJS&C) recognizes the importance of nurturing the next generation 
of talent and new audiences in many ways:

• Our Young Artists Competition, now in its 59th year, awards scholarships and performance 
opportunities to young musicians from San Diego County and Baja California. Many of our 
winners also receive paid performance opportunities with LJS&C.

• The Thomas Nee Commission supports emerging composers by funding new works for 
orchestra or orchestra and chorus that are given their world premiere on our subscription 
series; 22 commissions have been awarded to-date. 

• An annual Young People’s Concert introduces young audiences to the symphony 
experience at no charge. Open dress rehearsals before each concert offer a 
family-friendly environment. 

• LJS&C is fertile ground for new talent, music education and innovation at UC San Diego, 
where we have been an affiliate since 1967.

We could not accomplish this without you!
Thank you to all of our concert sponsors and annual fund contributors this season!

10%
Grants

8% 
Other Earned Income

29%
Ticket Sales

32%
Contributions

15%
Events

6% In-Kind

La Jolla Symphony & Chorus is a 501(c)3 non-profit corporation. Tax ID 95-1962652


